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Many of you, observing your isolation among friends and their different approaches to listening to music, 
probably predict the certain end of our hobby and the industry associated with it. Young people listen to 
very low quality material on anything without too much emotion, so the only conclusion that can be 
drawn is dramatic. In the meantime, I would like to offer some comfort to those of my compatriots who 
are most devastated by this situation, because in reality it is not that serious. And proof of this state of 
affairs is the constant growth in the number of entities, both distributors and manufacturers. How do I 
know? From experience, the first immediate confirmation of the good state of the advanced audio 
segment we are interested in is a distributor that has recently entered our market. Thing? Don't worry, 
although I know a lot about the subject, I will not reveal everything today, but only the topic of our 
meeting, so that the next test session can sow a seed of curiosity in those interested. What will we 
explore? Well, I'm pleased to invite you to read a few lines about the analog signal cable, provided for 
review by the Warsaw distributor SoundAlchemy https://soundalchemy.pl/, of the Italian brand 
HiDiamond Signal Top Silver RCA, a newcomer to the market. Intrigued by this new reader? If so, I invite 
you to read the text below. 

 

What do we know about the construction of our hero? First of all, the conductor used is the very high 
purity UP-4VRC (Ultra Pure Crystal Cooper) copper. And that's not all, since it is a variant of 
monocrystalline copper, much appreciated by users of similar projects, from which the technological 



acronym UP-SCC 4VRC derives. According to the manufacturer, its use reduces inductance, harmful 
capacitance, and resistance, ensuring that the sound that reaches the listener is of the highest purity 
and, therefore, natural. As for the insulation used, this is also a sophisticated piece. It is 100 times 
stronger than the commonly used Teflon XLPE, which minimizes interference and ensures full signal 
linearity. The manufacturer terminated these cables using silver-plated connectors from the world-
renowned specialist WBT. The cable thus made has an external diameter of 7 mm and, during transport 
to the customer, is packaged in a black box covered with light velvet and, to protect the buyer from the 
purchase of counterfeit products that have recently brutally invaded the market, it is supplied with a 
certificate of originality. 

 

 

 

What sonic result was achieved by the manufacturer's efforts to ensure that the signal traveled as 
smoothly as possible through the RCA cable described? Well, I can safely agree that the music sounded 
free and expansive. If I had to describe it detail by detail, it would be like this: overall, the presentation 
offered good weight. Perhaps it was not the proverbial rearrangement of the walls, but the bass was well 
integrated and, thanks to subsequent design tricks – more on this later – it was taut and snappy. What 
did I mean by design devices? I'm talking about a sort of mid-range lighting. Not in a painful or intrusive 
way, but clearly giving the music a pleasant fluency and expressiveness, which, interestingly, translated 
into the amplification of the perceived thrust of the material listened to. But also not a mad quest for 
signal growth above all else, which usually results in artificial technicalities in the presentation of music, 
but rather a sense of infusion of a note of vitality. Of course, this somewhat detracted from its essence, 
but the midrange still provided the energy needed to maintain tonal balance. And the high range? Of 
course, as feedback on the expressiveness of the midrange, it slightly corrected the impact of the 
supporting low-end in terms of clarity, providing a sense of vitality rather than an intrusive sonority, 



cleverly preventing events taking place on the virtual stage from becoming flamboyant. As a result of 
these efforts, the overall music was not only well-defined and legible on a wide and deep soundstage, 
but also rendered with the aesthetic of sharpness that I prefer. Easily, not with a scalpel, because in the 
long run it could be artificial and tiring, but with a well-sharpened stylus. And above all, without the 
effect of hardening the sources created. So how did this specific, uninteresting and yet superbly 
produced music fare? 

First of all, the band is known for having always tried to package heavy metal for the layman in two covers 
of the album "The Number of the Beast" by Iron Maiden.Those who know the work of this band know 
what I'm talking about, and for those who don't know, just type their name into a search engine to 
understand that the albums of this label are unmistakable. But I didn't want to talk about the covers, but 
about the sound of music with Italian cable TV. How did Woch's cable TV and my Danish electronics 
come about? As I expected, the metal band played fast and with the necessary verve and energy. 
Interestingly, despite the increase in pitch in the midrange, the presentation did not slide towards 
auditory pain or unwanted distortion, but rather towards a powerful attack and, to my surprise, a 
perceptible impulse successfully supported by a punch. Overall, there was more than I normally 
perceive above the low-mid range, and at first I was concerned about the fatigue of the material, which 
would mean that the music would die out due to its insistent projection. But in the end, this fear turned 
out to be unfounded, as I listened to the entire album without any problems, from cover to cover. It was 
sharp, but tasteful, and the only difference from everyday habits turned out to be the still easily 
perceptible weight of the music. 

On the other side of the musical tales, I chose the charming Diana Krall with her love song "The Look of 
Love". This material is easy and pleasant, but contrary to appearances, thanks to its good production, 
sometimes even bordering on exaggeration, it often poses a problem for sets that are too open – read it 
carefully. And as I said, the Italian cable had something to say about it. Fortunately, I also mentioned her 
refusal to harden the presentation, which, in the case of the perceptible increase in emotion in Diana's 
midrange voice, did no harm, in fact only seemed to rejuvenate her slightly. But in evaluating this last 
term, please be understanding; I've written about rejuvenation in the sense of presenting the article as 
more airy, which many of you might perceive as a great advantage. I tried it without too much excitement, 
but wanting to clearly demonstrate the effect of the HiDiamond in my system, I allowed myself a bit of 
lightness, in my opinion. In short, in this case, nothing accelerated or became annoyingly sharp, but 
rather showed a lighter, but still smooth and charming side. 

 

Who would I recommend to try to fit the Italian HiDiamond Signal Top Silver RCA cable? In fact, the only 
group that might have difficulty adapting are the owners of systems that are already very demanding in 
terms of musical clarity. Here, the additional emotional boost in the mid-to-high range can vary. 
Interestingly, it's not always bad and sometimes, thanks to the avoidance of hardening the sound in the 
good sense of the word, it's even predictable for "extremists", but in this case I'd be cautious. In my 
opinion, the rest of the music-loving population has the green light. Whether it stays a deep green or 
changes to a slightly brighter shade will naturally depend on the conditions. However, one thing is 
certain: if you don't belong to the first group I mentioned, there's a very good chance you'll become 
attached to Italian for years to come. It will slightly refresh the presentation, but it won't cause anorexia, 
which could prove to be the icing on the cake for your band's setup. 

System used in the test: 

– CD player: Gryphon Ethos 

– Streamer: Lumin U2 Mini + QSA Red-Silver switch 



– Line Preamp: Gryphon Audio Commander 

– Power amplifier: Gryphon Audio APEX Stereo 

– Speakers: Gauder Akustik Sedan RC-11 Black Edition 

– Speaker Cables: Furutech Nanoflux-NCF Speaker Cable 

– RCA IC: Hijiri Million "Kawami", Vermouth Audio Reference 

– XLR: Hijiri Milion "Kawami", Furutech DAS-4.1, Furutech Project V1 

– Digital IC: Furutech Project V1 D FI-E50 NCF(R)/ FI-50(R), Hijiri Nagomi, Vermouth Audio Reference 
Power Cable, Acrolink 8N-PC8100 Performante, Synergistic Research Galileo SX AC, ZenSati Angel 
Rack: BASE AUDIO 2 Accessories: – Fuses: Quantum Science Audio Red, QSA Silver, Synergistic 
Research Orange 

– Anti-vibration platform: Solid Tech – Power supplies: Harmonix AC Enacom Improved for 100-240 V – 
Ciavat: Power Base High End, Furutech NCF Power Vault-E 

– Acoustic panels: Artnovion  

– Analog Path: – Turntable: SME 60 – Cartridge: My Sonic Lab Signature Diamond – Phono Preamplifier: 
RCM Audio The Big Phono – Record Clamp: Omicron Luxury Clamp – Disc Centering Device: DS Audio 
ES-001 – Reel Recorder: Studer A80 

 

Review by Marcin Olszewski 

 

Without too much self-awareness or apparent modesty, we can safely say that the foundation of well-
being is often the belief in one's uniqueness, or exceptionality. Because if we are so beautiful and 
intelligent, we actually have the world at our feet and we have every right to feel like winners. And I have 
the feeling that Salvatore Filippelli – former director of the Italian branch of Nextream and founder of the 
HiDiamond factory, founded in November 2000 in picturesque Anzio – may have precisely this 
perception of himself. Just take a look at the biography of this entity, available on its website, to 
understand that we are dealing with "a new standard in the world of Hi-Fi". In addition, "HiDiamond is 
more than just a Hi-Fi cable manufacturer; is a pioneer in innovation and sound quality. With its 
unwavering commitment to perfection, it continues to push the boundaries of what's possible in the 
world of Hi-Fi audio" and "thanks to its global presence, the company has become synonymous with 
excellence and innovation in the audio industry." To be honest, even though I have been working in the 
industry for three decades and try to keep up with the times, honestly, while I am aware of the existence 
of the proprietary brand, I would not consider it a global player. So, has anyone taken the title of Santiago 
Posteguillo's novel "Rome Is Me" too seriously? Not necessarily, because I probably don't need to 
convince anyone "contaminated" by nervous audiophilia that audio is a passion and that the most 
important thing in life is faith in what you do, especially when it comes to a creative process, and the 
production of audio cables can certainly be considered as such. Therefore, in today's meeting, with a 
little humor and genuine curiosity, thanks to the Warsaw distributor SoundAlchemy, which makes its 
debut on our pages, we can delve into the Italian HiDiamond cables, specifically the Top Silver RCA 
interconnect cables, which I cordially invite you to try. 

In terms of appearance, there is complete consistency between the name of the series to which the 
interconnect cables belong and what we see with the naked eye. The RCA Top Silver connector is coated 



with a silver outer braid and the individual cables are terminated with solid screw-on silver WBT 
connectors – and how could it be otherwise? – . Each cable also features a black plastic sheath 
decorated with the company logo, series name and directional marking. It is unclear whether their role 
is beyond the informative and decorative purpose, although although, like the tuning rings used by 
Stealth Audio, they were to act as a tuning element, they should be more firmly integrated into the cables 
rather than running freely along them. 

 

 

 

Unfortunately, the publicly available promotional material provided by both the manufacturer and the 
local distributor does not provide any information about the geometry or even the structure of the 
conductor bundles themselves, let alone the detailed cross-sections typically provided by companies 
such as Furutech. Interestingly, this brevity is compensated for by the capacitance and endurance 
values, which should satisfy everyone who bases their sound assessment on them. It is worth adding to 
the pool of metallurgical nuances that, despite the nomenclature of the series suggesting silver, the RCA 
Top Silver connectors are made using ultra-pure monocrystalline copper – Ultra Pure Single Crystal 
Copper© (UP-SCC), subjected to the 4VRC process – "Four Times Vacuum Re-Crystallization" – and, as 
an insulator, supposedly 100 times better than "normal" Teflon. XLPE, or cross-linked polyethylene, is a 
thermosetting polymer in which, under the effect of heat, omnipolar bonds are formed, creating a three-
dimensional matrix. 

Enough with the digressions and speculations about what is visible or not to the naked eye, so I just have 
to move on to the section dedicated to the sound of Italian interconnect cables. And here, on the one 
hand, there is a surprise, and on the other, a manifestation of the purpose and consistency of both 
design and nomenclature. Based solely on the stereotypical perception of "silver" conductors, it can be 
safely assumed that these interconnect cables live up to their name and appearance. They offer a crisp, 



decisive and well-lit presentation, emphasizing timing, immediacy and a certain incisiveness of the 
message. Looking for automotive analogies and at the same time taking into account the ideology of 
success espoused by their (their) creators, one could, half jokingly and half seriously, consider the Top 
Silvers the equivalent of F1 racing cars, or "civilian" Ferraris – homologated for the road – whizzing 
through picturesque roads. They thrive at high rpm, so instead of bubbling menacingly like American 
muscle cars, they tend to run at a slightly higher pitch. Therefore, wanting to start my tests with a 
repertoire that would allow these "Italian silversmiths" to spread their wings, catch the wind in their sails 
and make the best possible first impression, which, as we know, can only be made once, and such an 
"opening" will leave its mark on subsequent observations, I chose the excellent album "Round M:  
Monteverdi Meets Jazz" by Roberta Mameli. And honestly, it was a great decision, since it had been a 
long time since I had listened to the aforementioned Diva in such an expressive and at the same time 
pearly version. Her soprano played with crystalline clarity and power, seriously threatening ancestral 
glassware, which trembled for its very existence whenever it ventured into the higher registers. Even the 
positioning and definition of the accompanying instrumentation were rendered with extraordinary 
precision and reverence. The HiDiamond, with a skilled hand, guided the edges of the musical forms 
with a thin and decisive line, making their detachment from the surrounding background impeccable, 
without hindering the full synergy within the executive apparatus. I made equally positive observations 
listening to "Live ad Alcatraz" by Fausto Mesolelli, where the reverberation that accompanies the guitar 
parts resonated clearly and the palpability of both guitars (Mesolelli is accompanied by Ferdinando 
Ghidelli on pedal steel guitar) reminds us how close you can get to a "live" sound. It is worth 
remembering, however, that here the strings play the proverbial first violin, and the body support plays 
a complementary, not just subordinate, role. Similarly, with "9 Dead Alive"Rodrigo y Gabriela, where we 
can already talk about a barely reported increase, perhaps not so much in tonal balance, but rather in 
the accentuation of the frequency range above the mid-bass. The characteristic "slap" of the Mexican 
duo's guitars is perfectly synchronized here, but at the same time it does not transmit the low-end 
energy that I am used to with my standard wiring. 

As you can easily imagine, this narrative style has its further consequences: for example, in the recent 
"Ascension" by Paradise Lost, I missed the majesty and apocalyptic accumulations typical of the heavy 
shots of percussive cannons or the heartbreaking bass lines. This does not mean, however, that the 
crew of "Paradise Lost" has decided to match the stridence of the metallurgists of Annihilator ("Alice in 
Hell"), but simply that they do not have the tendency to intensify the bass rumbles, to emphasize the 
spectacularity of the presentation and to explore the deepest recesses of Hades. So, if you want to 
attenuate the overly heavy and slightly slow low frequencies of your system, this is absolutely the right 
direction, but if you're already on the verge of mild anemia, I'd approach the Top Silvers with more 
caution. 

 

In summary, the HiDiamond Top Silver RCA cables are aimed at listeners looking for a bold, but 
thankfully not offensive, expressive presentation with excellent timing and equally immersive 
resolution, but with truly brutal control of the lower frequencies. In short, if someone needs a bit more 
familiar landmarks, then, to put it bluntly, these Italian interconnects operate with an aesthetic more 
similar to Nordost's than Cardas's, which I hope will give you an idea of their suitability for your personal 
preferences. 

 

System used during the test 

– CD/DAC: Vitus Audio SCD-025 Mk.II + 2 x Quantum Science Audio (QSA) blue fuse 



– File reader: Lumïn U2 Mini + Farad Super3 + Farad DC Level 2 copper cable + Omicron Magic Dream 
Classic; IO Data Soundgenic HDL-RA4TB 

– Turntables: Denon DP-3000NE + Denon DL-103R 

– Phono Preamp: Tellurium Q Iridium MM/MC Phono Pre Amp 

– Digital source selector: Audio Authority 1177 

– Integrated amplifier: Vitus Audio RI-101 MkII + Quantum Science Audio (QSA) purple fuse 

– Speakers: AudioSolutions Figaro L2 + Solid Tech Feet of Balance + ZenSati Angel jumpers 

– RCA IC: Furutech FA-13S; phono NEO d+ RCA Class B Stereo + Ground (1 m) 

– IC XLR: Vermöuth Audio Reference; Furutech DAS-4.1 

– Digital integrated circuit: Fadel art DigiLitz; Harmonic Technology Cyberlink Copper; Apogee Wyde 
Eye; Monster Cable Interlink LightSpeed 200 

– USB cables: Wireworld Starlight; Vermöuth Audio Reference USB; ZenSati Zorro 

– Speaker Cables: WK Audio TheRay Speakers + SHUBI Custom Acoustic Stands MMS-1 

– Power cables: Esprit Audio Alpha; Furutech FP-3TS762 / FI-28R / FI-E38R; Organic Audio Power + 
Furutech CF-080 Damping Ring; Furutech Evolution II Power; Furutech Nanoflux Power NCF 

– Ciapet: Furutech e-TP60ER + Furutech FP-3TS762 / Fi-50 NCF(R) /FI-50M NCF(R) 

– Wall socket: Furutech FT-SWS-D(R) NCF 

– Switch: QSA Red + Silent Angel S28 pins + Farad Super6 power supply + Farad DC Level 2 copper cable 

– Ethernet cables: In-akustik CAT6 Premium II; Audiomica Laboratory Anort Consequence, Artoc Ultra 
Reference, Arago Excellence; Furutech LAN-8 NCF; Next Level Tech NxLT Lan Flame 

– Anti-vibration platform: Franc Audio Accessories Wood Block Slim Platform 

– Table: Solid Tech Radius Duo 3 

– Acoustic panels: Vicoustic Flat Panel VMT 

 

Distributor: SoundAlchemy 

Manufacturer: HiDiamond 


